


Ri Cossée-Bommeljé



Eva Cossée

My mother (Ri Cossée-Bommeljé, 1919 – 2011) had to break 
off  her studies during the German occupation of  the Nether-
lands. Then she met my father and supported him in his re-
sistance activities. After the war she continued her education, 
looked after their three children, worked as a Religious Studies 
teacher, learned seven languages, and read (almost) everything.

She liked to read books by and about independent women. Ida 
Simons, Josepha Mendels, and Dola de Jong were amongst her 
favourites.

Many years later, after my mother’s death, as I was clearing out 
my parents’ house, I came upon these novels again. They were 
where they had always been; in her bookshelves. I took them 
home with me, and when I reread them I immediately under-
stood why my mother had recommended them to me at the 
time.

We decided to republish these novels at Uitgeverij Cossee. All 
of  them to great critical acclaim, and sometimes also overwhel-
ming sales.

My Mother’s Bookshelf



“ I don’t want to walk on 
the treadmill of 
civilisation!” 

Henriette Roosenburg

Henriette Roosenburg (1916 – 1972) 
was part of  the Dutch resistance during 
World War II. Much like Eva Cossée’s 
mother, Henriette quit her studies after 
the Nazis invaded the Netherlands in 
1940 and joined the resistance. 
 Through friends, Jet got invol-
ved with the underground press 
Vrijheid (later Het Parool), for which she 
collected news. In 1943, she helped 
Piet Gerbrands and resistance group 
Fiat Libertas (“Let there be freedom”) 
assist Allied pilots across the border 
to Belgium. She made so many trips 
across the border, it earned her the 
nickname “Zip”. 
 Eventually, Jet was betrayed, 

arrested, and sentenced to death. She 
was shipped from one prison camp to 
the next, miraculously escaping her 
death sentence each time.
 After the war, Roosenburg 
emigrated to the United States, where 
she worked for Time/Life as a journa-
list. After sharing the tale of  het jour-
ney homewards, her colleagues encou-
raged her to write it down. The Walls 
Came Tumbling Down first appeared as a 
periodical in The New Yorker, and was 
so well-read that it was republished 
by Viking Press in 1957, as a memoir. 
Roosenburg’s publisher called it “an 
absolute knock-out”: it was an instant 
bestseller. 
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“It’s a gripping tale of  a heroic end-of-war 
and post-war odyssey, told with great attention 
to detail, in which the relationship between the 
four returnees is as important as what they 
observe and experience.”
- Scribe

“Wow, a real reading experience. An unusual 
perspective on Germany in the Zero Hour, 
and so much bravery and humanity despite 
all the misery.”
- Aufbau

Rights Germany 
(Aufbau), 
World 
English 
(Scribe), 
Italy 
(Fazi Editore)

Material Full 
English text 
available

Towards the end of  World War II, Joke, Nel, 
Dries and Zip are sent from one German camp 
to another, further and further away from their 
home country: the Netherlands. But suddenly 
the rumour of  Hitler’s death starts spreading. 
The next morning an unknown guard opens 
the doors and a truck with Russian soldiers 
arrives. 
 The foursome decides to travel home 
by boat. Along the way, they’re faced with the 
aftermath of  the war: plundering soldiers, scar-
ce food supplies, and many Germans refusing 
to offer a place to stay.
 How do you start a journey when the 
roads are blocked? Who can you trust in a 
country where the Nazi-regime has only just 
fallen? 

The Walls Came Tumbling Down

Why your colleagues love this:

80.000 words | to be published in 2020



Dola de Jong

“In the US we say: 
getting old is not for 

sissies.”

Dorothea Rosalie de Jong (1911 –  
2003) always dreamt of  being a dancer, 
to the dismay of  her father, who wanted 
to send her to a boarding school. Even-
tually he let her intern as a journalist at 
the Nieuwe Arnhemse Courant, a newspa-
per which owed him money. Her career 
there was short-lived, however: when 
the editor called late one night with the 
request she cover a murder, her father 
hung up angrily and forbade her to go 
back to work. Thus, Dola was finally al-
lowed to go to a school for dance: Lilly 
Green, where Audrey Hepburn later 
also took classes.
 Dola’s writing career began 
as a way to earn some extra money. 

She wrote for glossies under the pseu-
donym Sourit Ballon. Slowly, her ca-
reer as a writer began to kick off. Un-
fortunately, she also felt less and less 
at home in the Netherlands. In 1940, 
Dola got her hands on a visum and 
fled to Tangiers. She later moved to 
the United States, and she started wri-
ting again. Dola explored many genres, 
producing children’s books, novels, and 
short stories. At the end of  the war, she 
wrote The Field (1947), which was an in-
stant success, and received the Edgar 
Allen Poe Award for her thriller The 
Whirligig of  Time (1964).
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Rights Germany (Kunstmann), Arabic (Al Kotob Khan), 
Norway (Aschehoug), Sweden (Nilsson Förlag), 
Denmark (Turbine), Czech Republic (Pistorius & 
Olsanská), World English (Transit Books) 

Material Full English text available

Dutch couple Aart and Lies flees the Netherlands 
just before World War II kicks off. They take in se-
veral children who lost their parents, and the group 
ends up in Tangiers.
 Trying to survive off  barren land, without 
help, and with the children feeling homesick, The 
Field shows the disruptive effect of  war on the lives 
of  refugees.

The Field

Two very different girls share an appartment in 
Amsterdam; reckless Erica, a young journalist who 
pursues passionate affairs with various women, and 
shy Bea, who leads a quiet life.
 Erica, who believes herself  to be half-
Jewish, passes on the opportunity to flee to the 
United States just before the outbreak of  World War 
II. Bea discovers her feelings for her friend are gro-
wing stronger, but denial and shame keep her from 
acknowledging her affection.

The Tree and the Vine

Rights Sweden (Nilsson Förlag), Czech Republic (Pistori-
us), Spain (Siruela), World English (Transit Books) 

Material Full English text available

272 pages | 76,000 words | published in 2015

244 pages | 40.000 words | published in 2017



Josepha Mendels

“I don’t think ahead. 
I don’t think. 

I write.”

War II. 
 Mendels also wrote for maga-
zines and newspapers, and was known 
for always giving her candid opinion, 
specifically when it concerned female 
sexuality. Because of  this she is seen 
as an instigator of  the Dutch 70’s wave 
of  feminism. A large part of  her work 
is based on her own experiences and 
she has a fragmentary, humoristic and 
intuitive writing style. Josepha Mendels 
received the Anna Bijns Prize for the 
Female Voice in Literature for her 
entire body of  work in 1986.

Josepha Mendels (1902 – 1995) grew 
up in a Jewish Orthodox family. In 
1936, she left the Netherlands for Paris 
and started working as a journalist. As 
World War II broke out Josepha fled 
to London, where she worked for the 
radio broadcast of  the Dutch gover-
nment in exile. In 1947 she published 
Rolien and Ralien, her first novel. The 
manuscript for this debut was almost 
lost forever when Mendels’ backpack, 
which contained the book, was stolen 
during her flight to the United King-
dom. Luckily, she had saved a copy in 
Paris, and managed to finish the book.
 She then published I Told You 
So. It is her only novel set during World 
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The year is 1943: the war starts to close in on 
the Netherlands, and hiding is dangerous. Frans 
and Henriëtte decide to flee to London, where 
they meet each other by chance. Cut off  from 
their homeland, they jump head-first into their 
new lives – and into a serious love affair.  
 They create a unique way of  living 
together and the temporary state of  their affair 
makes it even more special. They know this will 
not last forever. When the war is over, Frans 
will return to his family in the Netherlands. 
 A novel about the cruel necessity of  
love during the harshest times, full of  sharp 
observations and beautiful sentences.

I Told You So

Rolien, the youngest of  three sisters, is not 
taken seriously by her siblings. She feels left 
out, and therefore makes up her own playmate 
Ralien to keep her company. This ultimately ta-
kes over her life.
 When the book was first published, the 
press thought it was dangerous because of  its 
display of  the many layers of  female friendship. 
Even today, Rolien and Ralien remains a fascina-
ting coming-of-age novel. It has been referred 
to as the first female Bildungsroman and a high 
point of  Dutch LGBTQ-literature.

Rolien and Ralien

Rights Germany 
(Wagenbach)

Material English 
sample 
available

Rights Germany 
(Wagenbach)

Material English 
sample 
available

224 pages | 64,000 words | published in 2016

224 pages | 43,000 words | published in 2017



A.H.Nijhoff

“Women aren’t free. 
They’re brought up this 
way: to marry and have 
a family. I am absolutely 

not in favour of this.”

five years before moving back to Paris, 
where she met British artist Marlow 
Moss. Marlow gave Netty the inspirati-
on and peace she needed to write a no-
vel. Two Girls and I was first published 
in 1930, in episodes. Netty purposely 
chose a neutral pseudonym – A.H. – so 
she wouldn’t be discarded as one of  the 
many “lady writers”.
 Critics were upset by Nijhoff ’s 
debut, shocked by the free sexuality and 
hints to abortion and homosexuality. 
Fellow writers, however, hailed A.H. 
Nijhoff  as a great new literary talent. 
The book was seen as a unique piece 
of  writing in Dutch literature, differing 
greatly from the average novel.

During her time in high school, A.H. 
Nijhoff (1897 – 1971) was infatuated 
with Martinus Nijhoff, an older boy 
with a bohemian lifestyle. They started 
dating, and when she was eighteen she 
became pregnant with his child. They 
married under pressure of  Martinus’ 
family – a well-known family of  
publishers.
 But Netty was not made for 
Martinus’ lifestyle. In 1920 she left for 
Paris with her four-year-old son, and 
started writing her first novel. Eventu-
ally she returned to Martinus, but the 
relationship was troubled. They travel-
led Italy together, but when Martinus 
left, Netty stayed. She lived in Italy for 
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“A melancholic and sweltering novel.” 
– Trouw

“For today’s readers, this novel by A.H. 
Nijhoff  is a beautiful psychological por-
trait of  an older man whose live is deter-
mined by a friendship to two independent 
women.” – Literair Nederland

“Nijhoff  breaks into the souls of  people 
who lived out-of-the-ordinary lives. The 
story meanders melancholically, but never 
gets boring.” – Humo

 Two young girls and their relationship with 
a much older doctor, a Frenchman with a showy 
young lover, a foul-mouthed colonel, a moody nur-
se, allusions to a lesbian affair, abortion, and drugs. 
In short; a novel by an author who couldn’t care 
less about conventions and who wanted to be in 
charge of  her own life – and all this in 1931. 
 The characters encounter each other by 
coincidence, in a remote town on the Southern 
coast of  England. The décor is a small hotel and a 
beach house, rocks and rain, green-grey water and 
a little strip of  sand. A.H. Nijhoff  observes and 
analyses the complex development of  their relati-
onships. She carefully sketches how throughout the 
years they meet again, much more experienced and 
disillusioned, ready for new developments.
 

Two Girls and I

Material English 
sample, 
Danish 
translation 
available

288 pages | 78.000 words | published in 2018



Marianne Philips

“I’m always looking for 
the point where time 
falls away, the point that 

meets the perenially 
human.”

male categories for the “Dutch Writing 
Championships”, and whether she was 
to deduce that he had considered gen-
der a factor when evaluating her work.
 Philips had a sharp tongue and 
a stubborn mind. Her daughter once 
said in an interview that, during Wor-
ld War II, Philips refused to stay inside 
because she thought she didn’t look Je-
wish. She would visit family and friends 
with a fake passport, whilst the people 
she stayed with were terrified for her 
safety.
 Where some writing of  her 
generation has become old fashioned, 
Philips’ sharp mind created an oeuvre 
fresh in both its themes and language.

Marianne Philips (1886 – 1951) was a 
politician and writer, born into a pros-
perous Jewish family in Amsterdam. 
Orphaned young, she wasn’t able to 
finish her education, but still managed 
to work her way up quickly. In 1919, 
she was elected – as one of  the first 
women ever – as board member for the 
SDAP. She started publishing in 1929 
and went on to write five books and 
several novellas. 
 Philips was fiercely against ca-
tegorizing literature by sex. When fel-
low writer Menno ter Braak called her 
“by far not the worst writer in her ca-
tegory”, Philips laconically asked him 
whether there were special male and fe-
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“The Confession is a beautiful, im-
pressive novel. [..] The book is very con-
temporary still and reads like denuncia-
tion of  psychiatric care. It also questions 
the idea of  a silent, impassive god, and to 
a certain extent the idea of  a free will. Bit 
by bit Philips makes above all felt, how 
tension slowly grows, and disaster begins 
to loom large.” – Literair Nederland

“Philips proves herself  to be an indepen-
dent author with a very distinct style.” 
– Noord Hollands Dagblad

During two late-night sessions Heleen, recently 
admitted as a patient to a mental institution, tells 
the night nurse her life story. She is the eldest in a 
working class household, that steadily fills up with 
nine other children. Her life is given a new perspec-
tive when she decides to spend the night with the 
well-situated Mr. Groenmans in Hotel Royal. Not 
long after, he finds her employment in the city as 
a sales person in an exclusive men’s clothing store. 
Craving success, and wanting so badly to flee her 
restrictive background, she quickly climbs the 
social ladder.
 Marianne Philips describes a life of  riches 
and humiliation, driven by hatred as much as by 
love. What starts out as the tale of  an ambitious 
young woman who all of  a sudden has to be a 
mother to her youngest sibling, turns into a feve-
rish tale of  a woman who falls off  her self-made 
pedestal.

The Confession

Rights Germany 
(Diogenes)

Material English 
sample 
available

224 pages| 56.000 words| published in 2019



Ida Simons

“Make sure you stay 
original and don’t 

imitate others.”

performing artist.
 She then began to write, re-
sulting in one volume of  poetry, two 
novellas, and two novels. Her first, 
A Foolish Virgin, was published in 1959 
and was highly regarded at the time. In 
1961, Like Water in the Desert was pu-
blished posthumously.
 Unfortunately, Simons’ work 
was forgotten after her untimely death. 
Since her rediscovery in 2014, her work 
has been widely read, and translated 
into more than twenty languages.

Ida Simons (1911 – 1960) was a writer 
and pianist. She came to the Nether-
lands with her parents during World 
War I. Ida was well-known for her in-
telligence, her irony and her mockery, 
which could be sharp but was never 
intended to hurt her sparring partners. 
She began her career as a pianist at 
the age of  19, and garnered succes all 
across Europe. 
 Her rise to fame came to an 
end with the German invasion. Simons 
was deported to Westerbork and then 
Theresienstadt, along with her family. 
After the war, she started performing 
again, but found that she was no lon-
ger able to live the demanding life of  a 
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A Dutch classic about the young girl Gittel, who 
grows up in the Jewish community of  Antwerp in 
the late 1920’s and early 1930’s. As respite from 
her parents’ cat-and-dog life, Gittel develops a 
passion for the piano. 
 Gittel learns her first lessons of  life when 
her infinite trust in older friend Lucie is violated. 
Simons describes the vulnerable relationship 
between two girls: who, wonders Gittel, can be 
trusted in this world of  impostors?

A Foolish Virgin

The life of  a mother and her son in the camp 
is hard, but when the Jewish doctor Herr Kep-
pler asks if  the boy likes dogs, they both jump 
up. Keppler introduces them to Mizzi; not just a 
regular dog, a dog that smiles. Mother and son 
are both captivated by her. You wouldn’t expect 
it, Keppler explains, but many animals are kept in 
the kamp – until they are discovered.
 As long as she can, Mizzi smiles at the 
prisoners and the sick, at the children and their 
parents. The reader of  this amazing, almost fairy-
tale-like story gets a rare look into the daily life of  
those without prospect, and at the perseverance 
of  those who fight for their existence.

In Memory of Mizzi

Rights Armenia (Antares), Brazil (Alfaguara), Catalan (Proa), Czech Re-
public (Pistorius & Olanská), Denmark (Klim), Finland (Gumme-
rus), France (Belfond), Germany (Luchterhand), Iceland (Bjartur), 
Israel (Yedioth), Italy (Rizzoli), Norway (Pax), Romania (Polirom), 
Spain (Alfaguara), Sweden (Natur & Kultur), Turkey (Bence Kitap), 
World English (MacLehose), Russia (Knizhniki)

Material Full English/German/Spanish/French text available

Rights Germany 
(Luchterhand)

Material Full English 
text available

208 pages | 45,000 words | published in 2014

64 pages | 6,000 words | published in 2015



Loekie Zvonik

“Civilised behaviour 
doesn’t involve shouting, 

isn’t intriguing, 
doesn’t impose, and is 
therefore doomed to be 

disregarded.”

many, and cemented the author as one 
of  the most prominent writers of  her 
generation. 
 It was surprising to many that 
Zvonik only published three novels 
during her lifetime. Instead of  chasing 
fame, she preferred to simply live. “In 
every life, important things happen,” 
she once said. “Something doesn’t be-
come important only after it is turned 
into literature.” 
 She retreated to a cabin in the 
south of  the Netherlands, where she 
dedicated herself  to her job and her 
family. As the years passed, every trace 
of  the writer slowly disappeared.

Loekie Zvonik (1935 – 2000), 
pseudonym of  Hermine Louise Marie 
Zvonicek, studied German philology 
in Ghent, where she first met fellow 
student Dirk de Witte. 
 When Zvonik and De Wit-
te met again, later in life, they began 
a passionate affair. But De Witte had 
become a tormented writer, obsessed 
with the theme of  suicide in literature.  
In December 1970, De Witte ended his 
own life.
 This tragedy formed the basis 
for Zvonik’s debut Who was the Hatter?, 
which was published in 1975. The 
serene, elegant style of  Zvonik’s wri-
ting ensured the novel was hailed by 
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“Who was the Hatter? is a marvel of  
the literary art, a skillfully interwoven 
web of  citations, references and themes, in 
a style that is masterful down to the last 
detail.” – de Volkskrant *****

“Zvonik’s prose has a serene and calm 
touch to it. It is precise but loving. What 
a sad, but beautiful and well written 
story.” – Literair Nederland

Didier and Hermine experience a short-lived affair 
while studying at the University of  Ghent. By coin-
cidence they meet again, twelve years later, travel-
ling to a congress in Vienna. Their past infatuation 
turns into an intense friendship, in which Hermine 
inadvertently becomes Didier’s muse. Didier is a 
classic romanticist, with a great fascination for the 
dark side of  life. Even Hermine is unable to save 
him. 
 In this breath-taking chronicle of  proclai-
med death, Hermine reconstructs the last weeks of  
his life. In a serene, elegant and subtle style she tries 
to uncover his motives, ultimately trying to find out 
to what extent you can love someone, while at the 
same time keeping your distance.

Rights Germany 
(Luchter-
hand/btb)

Material English 
sample 
available

Who was the Hatter?

221 pages | 40.000 words | published in 2018 



Translations



Recent Sales

• Gerbrand Bakker, The Twin: sold to 27 countries/languages, US (Archipelago), UK (Har-
vill/Random House), ANZ (Scribe), German (Suhrkamp), French (Gallimard), Spanish 
(Rayo Verde), Italian (Iperborea), Brazilian (Radio Londres), Chinese (Shanghai 99), (All 
Prints) Lebanon, film rights (Circe, NL)

• J.M. Coetzee, Photographs from Boyhood: Italian (Contrasto Books), World English (Pro-
tea), Spanish (Penguin Random House).

• Saskia Goldschmidt, Breaking Ground: English/UK (Saraband), film rights (Windmill 
Films, NL) 

• Marjolijn van Heemstra, And His Name Is: German (Hoffman & Campe), Italian (Riz-
zoli), USA (Atria Books), Spanish (Seix Barral), French (Les Escales), Albanian (Ejal), Slo-
venian (Goga), film rights (Bind Film, NL)

• Dola de Jong, The Field: German (Kunstmann), Arabic (Al Kotob Khan), Norwegian 
(Aschehoug), Swedish (Nilsson), Danish (Turbine), Czech (Pistorius & Olsanská), World 
English (Transit Books)

• Dola de Jong, The Tree and the Vine: Swedish (Nilsson), Czech (Pistorius & Olsanská), 
Spanish (Siruela), World English (Transit Books)

• Eva Meijer, Animal Languages: German (Matthes & Seitz), World English (John Murray), 
French (Presses de la Cité), Polish (Marginesy), Arabic (Dar Oktob), Turkish (Kaplumbaa 
Books), Finnish (Art House), Korean (Kachi Publishing), Swedish (Weyler Förlag), Com-
plex Chinese (Yeren Publishing House), Czech (Grada), Simplified Chinese (New Wor-
ld Press), Japanese (Kashiwa Shobo), Italian (Nottetempo), Spanish (Penguin Random 
House), Norwegian (Flux Forlag)

• Eva Meijer, Bird Cottage: Turkish (Nebula), German (btb), French (Presses de la Cité), 
World English (Pushkin Press), Arabic (Kotob Khan), Polish (Marginesy), Swedish (Weyler 
Förlag), Simplified Chinese (New World Press), Czech (Host)

• Jonathan Robijn, Congo Blues: Italian (Marsilio), German (Nautilus)
• Henriette Roosenburg, The Walls Came Tumbling Down: World English (Scribe), Italian 

(Fazi Editore), German (Aufbau)
• Lize Spit, The Melting: World English (MacMillan), German (S. Fischer), Spanish (Seix 

Barral), French (Actes Sud), Italian (E/O), Norwegian (Cappelen Damm), Danish (Rosi-
nante), Czech (Host), Polish (Marginesy), Arabic (Madarek), Catalan (Ara Llibres), Bulga-
rian (Janet 45), Hebrew (Tchelet Books), Greek (Metaixmio), Croatian (HenaCom), Hun-
garian (Jelenkor) and film rights (Savage Film, BE)




